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梶　原　克　教
　本論文は、二つの不在に端を発する。ひとつは米国のハーレム・ルネサ
ンス期における運動する身体の不在であり、もうひとつは C. L. R. ジェー








の黄金時代」と呼ばれ（Aberjhani and West 315）、人種を問わずプロ・スポー
ツが絶大な人気を獲得していった時代だっただけに、スポーツに関する沈
黙、もしくは運動する身体にまつわる言説の不在がいっそう際立つ。
　C. L. R. ジェームズは、その影響力に比して研究対象となる機会の少な
い存在である。とりわけ日米ではその傾向が強い1）。エドワード・サイー













　　The difficulty with C. L. R. James has always been location, both in the 
literal sense (his life being a testament to compulsive itinerancy), and in 
terms of the many categories under which he is acknowledged to have 
achieved. He broke ground in the fields of literature, literary criticism, 
cultural studies, political theory, history and philosophy, and in more than 























































































　　In a later passage he reflects upon being denied admission on racial grounds 
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to the local English regiment, but claims that this incident left him unscarred. 
James’s lifelong lack of interest in addressing questions of race in a one-
















　　An attentive reading of towering figures within the nationalist ranks̶writers 
like C. L. R. James, Neruda, Tagore himself, Fanon, Cabral, and others̶
discriminates among the various forces vying for ascendancy within the anti-
imperialist, nationalist camp. James is a perfect case in point. Long a 
champion of Black nationalism, he always tempered his advocacy with 








　　Although James did not want to privilege the black struggle, he did not think 
Trotskyism or any other Marxist movements, which often made the factor of 
race too incidental, were correct. James felt that questions of race were 
subsidiary to questions of class and politics and that to think of imperialism 
in terms of race is disastrous. But he also argued that to neglect race as 











にデトロイトでおこなわれた講演 “Black Studies and the Contemporary 
Student”は、次のように始まっている。
　　… for myself I don’t believe that there is any such thing as Black Studies. 
There are studies in which black people and black history, so long neglected, 
can now get some of the attention that they deserve. But when you look at 
what is taking place under the guise of black studies in the United States 









　　This is Lemmonier-Delafosse: “But what men those blacks are! How they 
fight and they die!” I am not boasting about black is beautiful. Please, I don’t 
go in for that. If other people want to, that’s their affair, if they say “Black is 
beautiful”, “Black is ugly”, black is whatever they like. I am concerned with 














　　It is practically the same thing that Lemmonier-Delafosse is stating about the 
ex-slaves in the French revolution. This is what happened in the Civil War. 
And, that is not because their skins are black, or any special bravery of 
blacks. It is that men who are fighting for freedom and to whom freedom is a 






　　Now if you agree that the first serious change in the fundamental features of 
human society came with the Industrial Revolution, if you agree … that the 
wealth which went toward the building up of the bourgeoisie so that they 
could challenge the ancient regime came from the slave trade and slavery, 
then I wonder if you realize that to be doing black studies is to be able to get 
that into your head and then teach that to all the people who listen to you: 





























　　Now talk to me about black studies as if it’s something that concerned black 
people is an utter denial. This is the history of Western Civilization. I can’t 
see it otherwise. This is the history that black people and white people and all 
serious students of modern history and the history of the world have to know. 


















年から50年頃に書き上げられたといわれる “Notes on American Civilization”
愛知県立大学外国語学部紀要第53号（言語・文学編）
という草稿である。その段階では結局出版されることがなかったのだが、





















　　it [the denigration of popular art or mass culture] is widely endorsed by 
intellectuals of violently different socio-political views and agendas. Indeed, 
it provides a rare instance where right-wing reactionaries and Marxian 










　　These new popular arts seemed very far removed from the work of the great 
artists in Europe. Yet I believe there is a bond and one whose significance 
will grow with time. Proust, Picasso, Joyce, Stravinsky, T. S. Eliot （and also 
Bergson and Freud） are united in this, that they seem to have had as their 
common purpose the complete destruction of the values of 19th century 






作された点を指摘したうえで “the artists, the medium and the audience, were 
an organic part of their day.” (James: 1954, 249) とジェームズは述べるのであ
る。さらに、映画監督が常に観客とシーンとの関わり合いを念頭にカメラ
ワークを決定する点を指摘したうえで、“Never before has the audience been 
so directly a constituent of the process of artistic creation.” (James: 1954, 251) と
論じている。
　19世紀的価値からの脱却としてのポピュラー・カルチャーの特徴とし
てジェームズが挙げる第 点目は、“It [the mass popular audience] was one 
of the greatest audiences that an artist ever had. First, it was a national audience 













　　The record scratching, black English, sexually explicit content, and anti-
American anger of many hit rap songs are not at all “obvious and approved” 
for the vast majority of “middle America,” but this does not prevent such 
songs from achieving immense popularity. Indeed, their popularity derives 
precisely from the distinctive ethnic and ideological focus and their challenge 
of accepted public standards, from being a “Public Enemy” as the popularly 










　　In their crude mercurial manner, but having a new medium to play with and 
very sensitive to their audience … the early makers of these comedies 
simplified the medium̶they went for the viscera. In the multitudinous 
confusions, collisions, accidents, pie-throwing, etc. in which they worked, 
they aimed not at wit but at finding the most primitive, elemental source of 
humor and human discomfiture. (James: 1993, 132‒3)
ここで用いられている奇妙な表現「はらわたに効く they went for the 
viscera」は、別な箇所でもロシア映画について用いられている。
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　　The Russian film directors of their great period achieved their effects by 
simplifying their symbols, the elements of the medium. They went for the 
viscera, and their greatest scenes tore at the insides of intellectuals and 








　　It [Chaplin’s method] can be explained by a series of examples. To begin 
with Freud. His psychology is a reduction of the complicated personality of 
modern man to a primitive elemental urge and two checks upon it. All men 
are psychologically reduced to the simplest of common denominators. From 
this immense simplification can be raised structures infinitely more 

































　　The work of man is not finished. Therefore the future of the African is not to 
continue not discovering anything. The monopoly of beauty, of intelligence, 
of force, is possessed by no race, certainly not by those who possess 
Negritude. Negritude is what one race brings to the common rendezvous 
where all will strive for the new world of the poet’s vision… it would be the 
most vulgar racism not to see here a poetic incarnation of Marx’s famous 
sentence, ‘The real history of humanity will begin.’ (James: 2001, 313‒4)
続いてジェームズはさらなる対位法を見せ、ネグリチュードの詩人セゼー
ルをアングロ・サクソンの詩人 T. S.エリオット（Eliot）と並べる。
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　　It is the Anglo-Saxon poet who has seen for the world in general what the 
West Indian has seen concretely for Africa.
　　　Here the impossible union
　　　Of spheres of existence is actual
　　　Here the past and future
　　　Are conquered, and reconciled,
　　　Where action were otherwise movement
　　　Of that which is only moved





















） ジェームズの生涯については Anna Grimshaw, C. L. R. James Reader (Oxford 
UK & Cambridge USA: Blackwell, 1992) および Paget Henry and Paul Buhle (ed), 
C. L. R. James’s Caribbean. (Durha: Duke UP, 1992) を参照。
） 加茂 pp. 33‒4参照。






Aberjhani and Sandra L. West. (2003) Encyclopedia of the Harlem Renaissance. New 
York: Checkmark Books.
Hall, Stuart. (1992) “C. L. R. James: A Portrait”. Ed. Paget Henry and Paul Buhle 
(1992) C. L. R. James’s Caribbean. Durham: Duke UP. 4‒16.
James, C. L. R. (2001) [1938] Black Jacobin: Toussaint L’Ouverture and the San 
Domingo Revolution. London: Penguin.青木芳夫（監訳）『ブラック・ジャコバン　
トゥサン=ルヴェルチュールとハイチ革命』大村書店、1991年．
── (1954) “Popular Art and the Cultural Tradition”. Ed. Anna Grisham (1992） C. L. 
R. James Reader. Oxford UK & Cambridge USA: Blackwell. 247‒260.
── (1969) “Black Studies and the Contemporary Student”. Ed. Anna Grmishaw 
(1992) C. L. R. James Reader. Oxford UK & Cambridge USA: Blackwell. 390‒404.
── (1993) American Civilization. Ed. Anna Grimshaw and Keith Hart. Cambridge 
MA & Oxford UK: Blackwell.
── (1993) [1963] Beyond a Boundary. Durham: Duke UP.本橋哲也（訳）『境界を
越えて』月曜社、2015年．
Phillips, Caryl. (2002) New World Order. New York: Vintage. Kindle digital file.上野
直子（訳）『新しい世界のかたち　黒人文化とディアスポラの世界地図』明
石書店、2007年．
Said, Edward. (1993) Culture and Imperialism. New York: Vintage.大橋洋一（訳）『文
化と帝国主義 』みすず書房、2001年．
Shusterman, Richard. (2000) Pragmatist Aesthetics: Living Beauty, Rethinking Art, 
Second Edition. Lanham: Rowan & Littlefield Publishes.
加茂雄三『地中海からカリブ海へ これからの世界史 』平凡社、1996年．




C. L. R. James’s Perspective on Body Culture in America
Katsunori KAJIHARA
 C. L. R. James’s Beyond a Boundary is not only regarded as a beginning 
of sports writing but also has influenced the whole body of so-called cultural 
studies. However, despite the fact that the book is about a sport, cricket, few 
arguments has been addressed to it from the viewpoint of body culture or his 
cultural theory discussed in the US. So, the paper attempts to locate his 
arguments about popular culture written during his stay in the US in relation 
to his emphasis on body culture including sports.
 According to Caryl Phillips, in a later passage James reflects upon being 
denied admission on racial grounds to the local English regiment, but claims 
that this incident left him unscarred. In addition, as Stuart Hall points out, 
James felt that questions of race were subsidiary to questions of class and 
politics and that to think of imperialism in terms of race is disastrous. But he 
also argues that to neglect race as incidental would be as grave as to make it 
fundamental issue. This ambivalent position leads to his unique approach to 
the body; while verifying the racial or ethnic viewpoints with the 
problematics of history and class, he does not privilege the body itself nor 
racialize or make it ethnic. For, if we realize the multiple layers of body 
expressed through simple structure, we will understand James’s approach 
towards the problematics of history is contiguous to his vindication of 
popular culture including body culture.
